‘ Appoggiatura ‘

Jazz Chord notation: E™ B7sus4 B’ F77 Be7 G#°7 FE7 Em7  Cg°7
Bass note: G(lll) Fﬁ(ll) F (Vi) : E (v) (ii)
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Minor
Chromatic Chromatic This Chord is formed of two
Modulation Modulation suspensions in upper voices and
two anticipations in lower voices




B7sus4 B7 Am B7 Am7 B7 Em B7sus4 B7/:S
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Here the G# can be seen as an accented
chromatic passing tone leading to G and
forming this interesting harmony




